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Fabia Zindel, born in 1968, studied textile design at a vocational school in Basel. She es-
tablished her own studio, Matrix, in 1995. The model placed on the floor in the photo is a
facade design for an elementary school in the Basel suburbs. Since the area used to have
many textile factories, Zindel proposed an aluminum facade using a paper pattern from a
silk loom as the motif.
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Basel was once a textile production area. That's where Fabia Zindel
of Matrix built her studio and where she does everything from de-
signing scarves and mufflers to applying the printing. Her scarf
collections are always on such themes as “eating,” “mountains,”
and “homage to artists.” She is developing roughly seven kinds of
pattern in about 10 color variations. Zindel says that “textile design
indicates planar patterns and ornaments, and involves not only
fabrics but paper and the walls of buildings as well." It's no sur-
prise, therefore, that she has designed the facade for an elemen-
tary school and has developed tableware such as trays. "Making
things with one’s hands is very ‘Swiss.” Her words describe a fea-
ture of Swiss design that doesn’'t end with textiles. “I'm going to do
more creative work after | focus for a while, maybe at school. For
me, it's an important process for experimentation.” Zindel words
express a view one hears from other designers as well.

Matrix, creating planar patterns and ornaments
——Making things with one's own hands is very “Swiss”
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ter Hofmann (left) and Jennifer Reaves, manager of the Blickfang To-
) exhibition. Hofmann comments about Swiss design: “Designs are
nufactured and supplied solely within the country. In other words, it
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Blickfang, an event that means “eye catcher”
——Over 50 brands participate

seems a little too self-contained.”
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Blickfang is a design event that began in Stuttgart in 1992 and
since then has been held regularly in Vienna and Zurich as well. Di-
eter Hofmann, who founded the event, says the purpose is to "sup-
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port young designers and create a place where designers and con-
sumers could intersect.” Blickfang participated in Tokyo Designers
Week last year for the first time and will have an exhibition in 100%
Design in Tokyo this year. Scheduled for exhibition are brands in
the fields of furniture, jewelry and fashion, from Germany, Austria,
and Switzerland. (Text by Masako Taniguchi, editorial staff) @
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